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TlPS ON DRAWI NG ANIMALS 

JI i, _1 lo <lMeI. 1M body inlo m, •• 
pO'1< _ fo,.q~o,I. ". b.If,. onel '.0' 
quorl"L $:"". t~i. il ° "''',",01 eli.i~on. 
~ oi<l. in ochi • • ing prop'" p,apo,tie ... 
D,ew in <lonol .tripe (~n. 01 •• ".bro.). 
l N' holp. lo <onl<o' .... aniMal 

AIwoy. i~ .l ........ b_., .h ... 
..;a holcl1h •• ht<h ~.m.,. ene. y .... 
.... femilia. wirh rh ••• Ioli •• lil. el tM 
_oriou. bon • •• d";';";"1I b.ca", ... o.i., , 

IP"~ 
~1'"" """'" 

8.o" ha •• o tond.ncy to b. ,"g.on. 
teod. lho pe"'. el !h. cet fe"'ly ,p •• od 
eut ,~ghdy. 

M<W haof""" onimol. o, • .J~y knod· 
kn .. <I_me •• lO ..... n "'.y',. yoo,o"g. 



Divide the skull ¡nto three parts o!so, 
¡he muu:le, the long port 01 the nose, 
and ,he bas .. 01 the skull. 

Divide ¡he head in ¡he middle lar 
eonstruction, it's a natural dívision. 

, 

Fosten earS anta the bock 01 the head. 
for .;mplicity. indicote th .. base with 
On aval. 

Line up the eye wí¡h the eOr! onó 
nastríli; this h a good guide ond i, 
correet lar mo,t animals. 

Sear in mínd IhaHhe eye$. ore usuolly 
an the .ideral ¡he head. Draw your 
gUlde lines" ~hen canstructing. 

wi,h bears, cols, ond dogo, the eyes 
are more forword . 



-I-~ 
. . 

When drawing onimols, Iry lo gel 
variety in reg position!,. Note ¡he addad 
inleresl in o sketch when !he legs are 
placed 01 d.lleren ! angles, in canlTo$! 
wirh the stiR, stihed pose wirh ¡he legs 
parollel. 

II i, wel! 10 k"ep ¡hes" bOl< formo in 
mind when worlr.ing with angl" ,hals. 
11 in doub! abolir o pose, rOl/gh in your 
bo)!; lighlly, ond check yOIJ~ perspectiva .. 

, 
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SIMPLlFIEO SKElETONS 

!lelore concentroting On individu,,! 
Oni"'''!I, ir il help!ulro I'>Ot, 10 .... !OCl. 
conur";ng the ,k,lelon in ~no,oL 

Once yau hove ocquit,d .0"" knowl. 
,dg' 01 the pivot point. o, jointl in 
o .k, l,ton, YOUt d,ow;ng .... iII corn, 
rn",. ,olily. 

lag. ore v"y plioble, copobl, 01 
d ..... bling up ond ,tfetching ou'. 

On ,he I, op po ... below, nol. ho .... 
the , ib cog-e Hongotes in o lfretched 
po'¡¡¡on. 



SKETCHIN G IN FORMS 

OncII you hove Ih. b,;"" principie , DI 
rh .keleron in mine!, yo ... moy p,oc .. d '\ --

",ilh mD~e o~~ronc" in yOI.I' drowinll· 6 "­
In .~~tch,ng. ". " h.lpl ... 1 10 indicol. ,he ! \) 
po"r,onl, o. ","vor poi", .. 01'1 ¡he sketch. 1. J 
Ahe. locoring ,hue, cltoW rfle ma," J. V ' 
l., ••• 1 Y." .0; •• 1 ,-;;. ¡,~ 

~~. 

! 
I 
I 

A diagram sueh o. rhe O"e abovI 
""jll prave h.rpl ... 1 whe " yo ... hoYe 
~orm~ behind One onor"e •. Kup rhi. 
In mlnd ",hen cI.ow;ng O"Y onimol in 
,hi, po,ilion. 4 

\ 
~. 

..J 

¡ 

, 

, 
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MOOo ANO FEElING 

Every Orli.t ;. O" ottor, in thot he convey. 
lO the observer the mood or o lt itude 01 his 
animo! chorocter! ond mU$! feel rhe , iruorion 
before he con pul il do .... " On poper. 1I rhe 
rnood i. o len,e one, luch D' Ihol of Ihe deer 
group, then you ,lrNe For o loul; lenUt mood in 
your chOrOClef$, Al .ueh o lime, animal, drop 
10""er on Iheir hindquorl ... , p'epored lar o 
quiá deporlure ir rhe '¡'uorion worronll. The 
00 .. ond loil ore perk.d up. The .... hite ' 01 
lhe oyes ore Utldom visible in onimol. ucepl 
....hen rhey ore extremely len,e ond frighlened. 
In Ihe deer ske tch, rhe .trotched neclu 0110 help 
lo convey ~n¡jon. 

• 

In o very tired pOle, like rhol 01 lhe horse, 
Ihe orrecr require. o. much d,oop o. ponibJe, 
Animal •• hifl rheir .... , ighr ' ,om leg lo leg 
when rired. lbei, h'lOd. hong lo ..... "eeping 
Ihe .... i'he" high oecento Iho! e frecl . 



To con~ey eKcitemenl, narino lile ma .... . 
aF the ha .. " """. helpFvI. The noolril. are widl, 
ear! bode, and Ihe ""hiles of !he e)'eS visible. 
noe nec:k mI/ocie. a .. lo"'. 



The bed "'o)' lo sloge !J" co_ring po .. 
lo, Ihe elogs seameel lo b. lo keap Ih, 
Mods Iow, wilh lhei, ol~ntion drown up. The 
"O' qllorrers o .. eI,opp,d, ond ,he loitl o'. 
belw,en lhe lego. 

. ..... 

Th. lionl belo .... exp'." ° mood 01 loz)' 
conl.nlmenl. t;k, their domeltK COUIÍN, ~om 
lazily .",;.h ,h,;, to;ls ;n .. Ioxed mood. sueh 
os Ihe ... Th, heocl 01 ,h, lerth., onimol"lIing 
on _he olh .. col". bock g;~eI the 'Cen, ° 
qlliel peoce. 

" 

.' .'" .•.. ~ . 

Whole~. r the móocl, .. e il montoll)' before 
)'011 slor! lo work. lt I'l'1O)' b. Mnssory lo skel(n 
,,~ .. ol ,ollgh po' " b,lore )'011 find o ne 
.... hi<:h )'OU feef i. so~sfoCTOf)'. The follo"",n; 
o .. good Ielt que.tions 10 odt youneN: w ,n 
Ihi, pOte co n~e)' Ih, meo"i"g in lilhoue ll"f 
1I my .toging cleot~ How co" I moh ,t", 
pose .I,ong,,' 



THE USE OF UNE 

a...icolly ,,",r. or. ""'0 \ i .. ,j, 01 li .... , 
a ",o;lIi'1l fine, ond o curved fine 01 
yorying degree. Primo,ily ""e u.e li". 
'o Duild lo,m ond solidJ ond ID creote 
moyemenl. 

An exomple 01 Fig. I i. Ihe COI. Note 
h.oV)' line. in ,he" exomplel . 

. , 

\ 

fig. 3 i. o good one 0100 lo creol. 
weigi'l, in horizonlol yi.w. 

( ) )( ( 
fill·l 

Fig. 2 

Fig. 2 Fill . 3 

H". ore . ome bo.ic ~ne. u .. d lo b':;ld 
forml ond solid .. 

Fill. 3 

Fill . .4 

" 

) 
Fig. , Fig. 5 



n.. .... 1 u .. 01 r_;. lO «.ale "'olion. 

Wilh ,l." ore "",,o di .... erian. 01 "'0 •• ' 
rnet\I hove been otaned. 

To build lurtl>er, w .. the .troight 1; ... 
... hieh reli.~o. ,h. ",onolony or olí 
e ....... . . 

\ , 

ro creot. moro ",o •• ",.nt, r .... roe 
th. Ore. 

In thi. u.p, no" ho,", th • • toMoch 
~ appoioO ' .... "g ~ .... Oppo.ilion 
" oIwoyo good Me ...... ¡, io o po<1 

01 ~ood cornpo.ilion. Wo,k lo,u. 
ogo,n. t ro,e e •. 

·-tX / 1\ 

\ ,-~./ -



fo' thythm ond .weep In your d,ow. 
;,,;. olwoy, ""obli,h O lin' 01 oClion. 
So"'. 01 rhe o«epr"d li~ •• o,. Ih • ••. 

8ooi<:011y ti>. ~n. 01 o(~on ...... f\ow 
01 o ,,'o«ful 1m.. 

lhe neá on¿ roil o'e excellenl lor 
.. robli~hif\1I I~i , now; ,irher con be 
u •• ¿ in ¿iffe,enl woy •. In Ih ... Iwo 
po.e., both ore part al Ihe lin. 01 
action. 

In "'i. co •• rhe loil i. und o. On OceMI. 
Nole le" leodin; in 'o 1,,,,, 01 O<1ion, 

Accents ole good, for Ihey refíeve 
!he ."me ..... 01 Ro .. 01 <><Iion - ~k. 

o louch 01 r. d on on oll.;reen bock. 
",o.¡nd. 

" 



Weighl 

In Ihe ,keleh belo,"" noto ,he eho~g. 
;nll lell o<';on, ond lha "'o'eh'"lI 

¡ 1111' •• o.h;n; lo. Iho 1I.0und. 
~b...... ,n ti,. ",iddle d ......... 1I how 
!he ,;¡¡he l.; .*OCI. lo ,he weighl ~I 
,ho body. Nolo ,ho, Ih." ¡. ft .1011 n 
.~1 ...... h.d, ond d .... n I .... e .... .... 
... .;11"' 01 .... l>or:Iy unlil .he n • .<f po .. . 

No'. ho ... ';lIh1 log and n.á o •• 
Ih.o ... " lo .... o.d lo •• ho nul leol>. 

bogg ..... 1ion 

G.t Itt. lull u .. 01 you. ~o.o, .... ho~ 
• •• • ;1 ",ay bl. Ir o ho ... " lok,ng o 
• leOI> rooll, "'.teh ilO Iog.; ,h.ow ¡: 0"'04'0"4 t.ody inro . ,~ .",k • . oll. 
;;~ io o·no ....... _pIe of 1I .... r.. 

. . " 



ACTlON ANAlYSI S -ANIMATION 

foel "'e;gh" sr'e .. ond ,',o;n, oCI;on 
ond ,eo~lion. 

Arrow, índkole the flow 01 otlion. 

Overloppíng o,tíon i, onothe, impor. 
lant loctor in animation, where port$ 
01 the body toke diFlerent poth. 01 
a~tion. Note legs. 

Ar" ore important in animation. Thers 
;, olwoy. O pivot point, but even thot 
pívot poinl i. movoble, 01 belo"'. 

rhe use ·01 reverse o~l¡on i, good 
proctice. 

Note ·the bunching up ond elongalíng 
01 lorm., os in o robbit toking 011. 

15 



ACTION ANAlYSIS-IMPACT 

l>Ic, o . uhhe, baP wJ,ich ,Iongole, i .. 1011. 
in" o .. d ,quo"'e. 0" impocl, ,,, ° living body 
... 11 .... <:1 in e"",po'ohl, ci'cum,loncel. In hit 
d,.." .. I, lhe ho .. e ho, Ih,own hi. haod hoc. , 

. hit 'lte!ch,d foteJe". a,e ' . "ching, 10 prepare < • ,'" , ,~ ., • • , •• 
• l"tI"" impocl, ond hi> bady elo~gOIeI ;" .. hi' foil: . 

lhe legl are ¡¡ni lo ,eocl. lok'''g hl. weighl al 
Ih. 'i'$! .hoek 01 h¡. f"lI. H'. h.ad pvll. down. 
w",d, ond "" whale hody 'ev ..... a. he .10,11 
hil .011. Th. boll "n Ih. ,obound .la .. go lO. . 
"gai~~' o1th ói¡"gh' ""1 ..... mueh o. in Ihi ":,;g,nol" ' . ' 
foil, , ;nce ji _hol . loll 10m, 01 ,Is mom,nlum. 
S¡m~",ly, Ihe horse in 1",' cose , ego'n. more 01 
hil no,mol ,hopo! o. he .10 ..... down in Ih. '011. 



BRUSH TECHNIQUE 

Brush ond inl: ;5 on excellen! mediurn for 
drowing animol •. Sincc ¡he fUf lexlures 01 
animo!! vory, your brush technique will vory 
01.0. To .ho,", ¡he high .hoen 01 <> rOCD ha,"", 
lor .,"omple, I keep rny brush ' slroke ¡hin, 
do." logethor, ond eve", I .. oving open areos 
to sugge~t high lighls. 

Shogginess, which i. O chorocteristic 01 
lOmO cornu!" dog" e le., mo)' be conveyed 
by O dry_ b.ush slylo. Thi, j, obroined by 
thinning out your brush on seroleh poper ohe. 

you hove dipped ji In ink. The desire here j. 

lo hClve ¡he lip 01 ¡ho bru.h Aol, with ¡he ,hin 
ed~1 01 ¡he hai,! 01 ¡he brush jusi wet enough 
to giv,," o .oh ton ~. The ",elne .. of ,he b'\J,h 
ond ¡he prenu,e 01 ¡he bru.h On Ih" pope. 
derermine ¡he IOIle volve you will ochi""". 

Regordl"s! 01 ¡he techn;que, I olwoys "hold 
my brush os I would o penól, using w';sl ocl;::'n 
fo, my b" .. h .trok., •. 

Here ore sorne proctice exereise, fo. Ihe 
IwO ,tyles described. 

17 
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THE HORSE FAMllY- Bane Structure 

W"hov' kno ..... l .. dl/e el Ihe princ;pl ... 
01 bone slrvctvre, il ",ould be difticul! 
10 .ho", conslruction, onimolion, or 
coricolure. Nolurolly Ihe skelelon vor_ 
ies ..... ilh Ihe conlormonon 01 eoch Iype 
01 onimol, bul Ihere i, O bo.;c s;milo';ty 
in the ,kelelon. 01 011 animo l •. He'e ji 

O . implilied opprooch lor Ihe .hlelon 
01 o ho" •• 

. , 

Storting wilh Ihe ,pinol column, IreOI 
il, for Ih. sok. 01 ,implic;ly, lik. O 
rubb.r ha ... , toperinl/ down lo o poinl 
01 /he loil end. 

Nut odel the vert. broe, . imp lilied 
ol/o;n. Note voriety in shope. lh. IwO 
hil/h poinl$ ore supporl lar I.g bon8 •. 

, 

2 

Vie'" sho",ing ;shope 01 .kull. 

8uild on the ,ib coge (here the ,ib 
detoil, ore omi1te ~) . 

6 

--
Nexl olloeh lh >cop"lo. Arro ... 
po;nls lo socket for humerv. bone. 

J9 



Add hume rus, elbo,"" ond fore le". 

n.e scopufa fi ts around the conlour of 
rhe rib cogoe. . 

20 

finished l.g. For skelChing purposeJ, 101,1 con Itoink 
01 it os simply os Ihis. 

Ne,,' slePl odd Ihe bock plote for reor 
J.,,~. Not •• oá.t. fo' Ioel. 

Perspective yie .... of bock prote ond 
,,,áel. 



Done fits into socket. 

Wit" t"e building downword 01 the 
r.Or lego th. ,k. l. ton j, compl. ted. 

f inilhed ,kel(h.1 01 ban .. . ,,"~"' .. , 

" 

, 
.' 



S¡IIdy !JOd. I~eleton ""¡¡h lhe ,.Io¡.d 
d,owi"ll. Obl. "'. ho,.. flonk. tll,n 011' 
ond .... e. tllM in 0'1 hindqllorten-
0110 !ligh' knock.k"ee in .tonding pole. 









" o • • o' .••. • o , • 

... . 

Neck li" ",lo heod. 

fir rhe Ilamoch und ... 

26 

VAR IOUS PARTS 

Thinking 01 eh harse in separare unin 
w~1 \I.lp you 10 vi. ualite Ihe animal 
e . o lolid, ene! lo su lhe ,elativ, ¡.iz. 

', .. ,,_~I ~o,io.u~Jl.c>,tl" ~ .. ~ " .,~ :,.oo . . ~. o, . . . -
Nor. ,I.e po,¡rion 011\1. scopula. 

" 

I ' 



Th ••• ; .... _ .... y ..... y ... bl o ck 1 ... <­
tloue's heod, ,ine. Ihere or. 'O /l\ony 
plonu lo consider, Once you CI" 
"'miliar ..... ah ,he .hll, ,he job ..... ¡II b. 
r.lal;....,1y l impie, upeciaUy ,ince mueh 
al .... ' b"" • • trv<Iv., of Ihe head i, 
Very pronounced, 

Thinking 01 Ihe heod in Iwo >eClion, 
may h.lp )'0". In Ihe Iow .. righl.hand 
.kelch, na,e ha ..... bOlh rhe neck mu,d. 
ond !he bone behind !he ey' follow 
oround ,h, 'eor. 

HE AD $ 



. ..... , . 

A eommon m;lloh 01 b"glnneu Is 10 

ploe" Ihe eye o, Ih. hone too for 
forword. Wh.n rough ing in Ihe heod, 
chec~ Ihe diuj,ionJ lo be sure ;1 i. in 
proper pe .. pec tive. ......... .. , . . ,,,-,, .. 

" 

) 

, ... .•. , ....... ...,. ... ~ •. .... 



MUSClE ACTlON 

like 1;1 tour rubb., bond, rhe musdes 
elonggte in sl'.'ch" d positions. In 
c;rOlKhed posi!;"n!, os in 1M Fi.sl sketch, 
rhe mu.d u bunch up. 

Wh"n rhe horse pusluu oH .... ith hjs 
10r.l.el, nol only do .... ¡.gs str.'eh 
out, bUI ,h ..... hol. lotequane. '.Clion 
os ""eU. n." n. á !acomes Iongo(, wilh 
a 101 of lenlion on !he under mUld • • 
conn"Chn" lo hj, head. 

" 



,, ~ ----

30 

AIwoys tI.'"k 01 the "ICJlhcity 01 1"·,,, 
... ~ Ev,," Ih. tib tOfle i, p!iable for lq ~ • • 10 
/ ond .Ieneotion. 
-, . , ,· •• \-Ú·r.¡·~, ...... V'''''''~'' .. ,... ,. ... , .,·, .¡~i ~'. . .. . ., 

rendons ol~o P'~Y On importonl por l. 

Th.,. ore poinlllo remember in drow. 
ing aerion POMlI, 10fllfl 01 which ho~e 
b.,," ment ioned b. fo ,e bul or e 
worlh " Plaliño. Tllar 0'11 , 

SI .... ond .Iroin 

Bongol"'o cnd bund.ing 01 form 
W" joh, 
Atrion and reodion 
W.ioht .I .. clio n. "t in ,h. ¡mpocll,o", 
(1 high Foil, 



\ 

, o •• hown below, 
. pe ... pe~~ve, '". d.,,,,. Ares H'I .;" ""Ce yo" . 

Dr. wonh putt;ng ¡¡"'e DI you. ¡'gure. 
mined me. perJ~:~ good ¡ ... d~. Yo". eye .. o p 

" 



ANIMATlON-JUMr 

Not. ho"" ¡'eod o,..d body teon ¡"'O 

push.off. 



, 
A5 o pracrice ex,reí,., g¡ .... )'0 ... ",11 
CI problem $\Ieh al o hone p ... lIing o 

t.eo"1 lood lo."'o.d. Gel os mue" 
elri". in ,,,_ pOle os ponible. Then 
revene your P05ll by hovino ¡he hone 
pull ooo;nll ¡he load. bodwordJ, 

33 





THE BEAR FAMll Y 

Bllnn ore fun 10 dro 'l'l, ,ince rheir 
formo ore so ,imple ond cempad. Work 
.... ith c" mc",y .!,o;ghl line~ O~ J)onible 
""hen drowing them - Ihe lendency ;. 
lo UlC too mony tllml ! 

Remember Ihe rh'ee body breoks; note 
beo. belo ..... 

6",¡ld on your OUle . formo .... hen you 
.Iorl, ond follo .... Ih,oUllh On Ihe line 
o/ cclien (11 bOl low, ¡. om Ihe reor leg 
lo Ironl leg. 

On rhe!e quick sketc;llel, note ho .... 
lorm. follow through. 

. :' ,h . '. ' •. , , .... _ .. , ..... 

nO 



Observe rhe use 01 diagonal ond 
(urved lines in r~is sketch. 

120 

For Jlcnding pOII',on5. Ihink 01 Ih. 
,h,ee unih which I hove indicoled 
be!ow. n.. high poinl 01 I~ . wilher¡ 
b.eah ,he lIow 01 lorm belween ,he 
ne~k ond th. ba,!... .. 





The brown beor ;$ b.ood ond mossive. 



Japonese b.or. 



...... 

CUBS 
Cub. or" ''''011 in "'\lule ond high jI'! 
ero",", .... hicn gIYes !he", o "'igh for" . 
ht od. T"'eir bodill$ ore short, clIld 
rney ore sllgrury plgeon·toed II~e IlIel( 
Pl?'.e~tr..-'Ce.ping Ihe eyes,low in Iheir,. ";. 
hood. odd. lo 11.. "Ir •• , or c ... I .......... ',' 

.- ~.-,., .--. 



r"lu. L~", • • MI ... , r,yo.. _,1._ .• ~ .. ,L_, 
their neth ore 10000ger ond thlti. nOle~ 
more poinl.d. They carry quile O bit 
01 100.e hair on tt.e ",nde uida, runni<>o 

f,om the jow bock alano t~e ne,k, 
ChOlI, Clnd .ramoch. 

POLAR BEARS 



SEARS - CARICATURE 

On Ihe oduh, el<oggerote Ihe lorge 
tor~o oná mo~~iye "orm,:' &y keeping 
)"9 ' .ho,t, you occentuotc .ixc or body. 

1he u •• oF .... avy jo .... t, wo,h nk.lr 
on beo ... For o .i!ly cffec!, t"oVil out 
Ihe ehin on your ehorocter. 

For cutenen in smotl b.a" keep Ihe 
body . hort ond dumpy, .he fo,.h. oei 
hi9h. eres 10"", cheek ond stomoch luA, 
and ¡he mouth shorf ond ,mon, 



For rhe <;om;c rype$, ! hove v.ed Iwo 
exlremel. 1 ... Me skelch, Ihe mcin mal! 
;$ torri.d in rhe lo,",er creo. while in 
Ih. orhar, il i$ tcrried ;n Ihe chest 
Oreo. In the vpper sketth,!he rhin neá 
Conlrenls obsvrdly wirh Ihe bulk oF 
rhe body. 

lhe polor beor Seem$ 10 lend ir.ell ro 
a stylil.ed d.owing. Here, I exogger. 
Qred rhe long neck, poinred nose, ond 
hao"Y, long fo ralags. 

_\ ~r' . , .. 

~~ 
-----,~ 

'" 



COMPOSITION IN ANIMAL GROUPING 
Composition may be 01'1 old .Iar)' lo mo"y 
reoders, bUI For ,he beneri, 01 ,hose lo whom 
jI jI new, I .110uld lika 10 ,,,mmarizo som& 
! ... ndomenrol poinu, A gooo picturo onovld be 
01'1 eflectivo combinarion 01 vertical. horizontal. 
ond d¡ogonol lineo, Th",o ,hauld ba oppOS¡. 

lian, ."eh (l, CI verticol opposing O horizontol 
line. Clnd reperilion, where O fine moyjng in o 

corto;n d¡,eelion j. ropootcd in anolne' pan 
01 tho piclure. E~cept in ob.lroel compasilion!, 
the use 01 cUNed lines j. nolurol rhroughout 
rho pielu'". !t i. "dvi.ob!", roo, 10 hove o doFj. 
nito li"o 01 aelio" in you. pictur. sO rha! rha 
yiewe' con follow rh .. movo m,,";1. An Dccenl 
is olway. imporlonl, ,ince il teno. lo break 
,he monOIO"y 01 o line 01 Delion. 

The problom in this .. r"phon' pictur .. was 
how lo .Iage il mosl .. ff .. cl¡vely. lIeli ..... ing Ihol 
0/'1 underneolh shol wóuld gi ... e Ihe desired 
dromatic effeel. I f¡r~t eonterned my¡elF with 
O Hllisfoclory pose, in which Ih" observer 
would be looking up. T"en' I workéd outlhe ren 
01 Ihe picturo so os lo inlensay that .. !I .. cl. 
Note the Hnes of composition. The girl'~ hoir 
is "sed os on occent, 



· -+ ";. 

--'-~:... .. 



....... ... 

To show !he powerful \'ulk of theu, droft 
hors ... , I u~cd o !hree·quorter front perspective. 
Far dromalic CllcCI, Ihe cem~,o ongle ;$ lew, 
IhU$ occenluoting ¡hll .i211 el !he 10'lIouorle,. 
ond rhll heighr of ¡he wi,her. 01 ¡he horslI il) ". 
Ihe foregraund. . . . 

... _.,0' ',' ~ 

The grooves in ¡he eorlh give movement lo 
the picture. The groove •. running downhi!l 
in rhe foreground creote contros' wilh ¡he 
up·ongle 01 Ihe foreground ha" ... 
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The orrOW$ indicote the poths of oction. 
The ponlher's heod in the bockground 
is used os the oceenl. 

. . ..... ? 



lo Ihi$ layout, Ihe use of diogonol, 

verticol, and horizontal lines is em­
phasized. A slrong verticol, such os 
¡he [el! foreleg 0+ the horse ~ n Ine 
foreground, lends '9 hold ,he picture : . 
logelher. Nore how il leod. ;nlO Ihe 

Ihree heods. The reor horse'$ heod is 
¡he occen!. Observe ¡he right foreleg 
of Ihe hane in ¡he leed: II furnishes 
e good diogo.l'lol .. to Ihe piclure, os, 
well os exlending in Ihe direclion oF 
Ihe reor horse's heod. (See orrows 
in sketch.) 

. :., . , 



••• • 1 •• _ " * ' :. _ J __ = _ _ . • L_ 1: ___ , __ o! __ 

:. ,.,..,,;.~ ¡mm Ihi!! ~/lIf~ rillht f{!lIr lea 
through ,ha buck's leh forefeg . To direct 
oneMion ro Iha lown, Ihe mOln .. ... 

heod ¡. turned lo it. ond the lown 
i. ploud in onolher line 01 molion. 
Ob.erve Ih .. use oF di",gonol . ond 
yorlicob, ond ,h. '''pttli.ion oF both. 



'" 

Agoin in Ihi. drowing, the variaus palhs 
al oetian ore indieoled by arrow •. 
A strong line 01 oetion Iram the righl 
hind !eg al the reor har,e lollows 
Ihraugh lo the leh foreteg 01 Ihe Ironl 
hor'e. He,e, the 'eor ho'se's heod 
wo,ks as on oteen!. The ongle 01 
the Iron! harse'. heod i. in opposition 

lo !he line 01 hh le lt loreleg, The 
leh loreleg 01 the rear horse give,s 
o vertical line lo the, pielure, 
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